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     In between cluttered hallways littered with 

posters and fliers taking up every inch of the 

white walls, there's a man with thin-framed 

brown glasses and a head full of gray hair 

sitting relaxed in a room of mirrors. 

     He seems cool despite the sweat glistening 

on his forehead as he plucks soft, gentle 

melodies on the nylon strings of his Spanish 

guitar. 

     Across the room, a tall, slender man begins 

to play light jazz beats, adding to the 

ambiance. 

     Soon, Basilio Georges' right hand picks up 

speed as he begins singing a "cante," or song, 

while stomping his foot rhythmically. 

     It's a rehearsal for what Spanish guitar 

instructor!Georges knows best: flamenco. 

     "It's a world of gunslingers; you have to be 

really good and aggressive to be considered 

competent to play guitar with dancers," 

Georges says. "The guitarist has to know how 

to read the dancers and singers." 

     But flamenco wasn't always at his 

fingertips. In fact, 56-year-old Georges isn't 

even Spanish. He's Greek and Russian and 

hails from the Midwest. 

     But make no mistake, he can play guitar 

with the best of them. 

     Georges started playing guitar when he was 

10 while listening to the greats like Jimi 

Hendrix, Jimmy Page and Eric Clapton. In 

addition to rock music, Georges played four 

years of classical piano. 

     He then studied jazz guitar at University of 

Wisconsin. There, intensive, percussive jazz 

artist Cecil Taylor performed a residency that 

inspired Georges to search for a free form of 

music. He found that in flamenco when he 

moved to New York City in 1974. 

     "I felt as a jazz guitarist that piano was a 

total dominance and guitar was totally lacking. 

I was looking for something as powerful," 

Georges says. "When I listened to Carlos 

Montoya, the pipa was very outsounding. If I 

could grab these styles and techniques, that'd 

be it. Then you enter a tunnel you can't get 

out." 



     That's when he truly began meddling in the 

cantes of Montoya, Paco de Lucia, Parilla de 

Jerez, and Diego Carrasco among others. 

     But while he picked up flamenco guitar 

books and transcriptions, it wasn't until his 

first trip to Spain in 1982 that he really made 

the ultimate pursuit in the authenticity of 

flamenco. 

     He began attending peñas, regular meetings 

in the back of restaurants where players and 

singers would have impromptu singing and 

playing sessions. 

     "The ferocity of the way they executed 

their strings. They didn't over attack things 

while playing," Georges recalls. "They did 

everything lighter and sharper. They weren't 

fighting the guitar, it was simple, but more 

penetration." 

     In between the peñas and playing jazz gigs, 

Georges worked in kitchens, trying to learn 

Spanish as best as he could. 

     Playing flamenco guitar depends heavily 

on the lyrics, he says. The lyrics come in three 

or four lines of poetry with lots of variation, 

which forces the guitarist to listen for the end 

of the phrase. 

     After more than!a dozen!trips to Spain, 

Georges can now speak and even sing with the 

best. Throughout his journeys, he's managed 

to find the best tablaos, or flamenco bars, 

where the players remain truest to their culture 

and never cease to amaze. 

     "Once you see tablaos in Madrid, it's more 

mechanical, but in Sevilla, the flavor was 

more authentic," Georges says. "You come 

back from Spain and it's always an injection. 

The whole thing is cumulative, as long as 

you're still involved, you're always learning." 

     In 1979, Georges and his wife, Aurora 

Reyes, 55, who is a highly esteemed flamenco 

dancer and singer, started the Flamenco Latino 

studio in Manhattan. 

     This November will mark its 30th year and 

10th as a non-profit arts organization. The 

studio, located at 250 W. 54th St., serves as 

home to classes in dance, singing and of 

course, guitar. 

     "Flamenco is audacious. We want this 

company to be a New York approach and 

interpretation," Georges says. "People do not 

see that flamenco is an international evolving 

art. It's a sophisticated art form. It's a modern 

dance with no boundaries." 

     Georges applies this philosophy of "no 

boundaries" to his studio, which is why he 

teaches many styles of flamenco. Rumba 

flamenco combines the passion of traditional 

flamenco with Cuban beats. The Sevillanas 

style reflects the authentic performances of 

gypsies in Sevilla. "La Ida y La Vuelta" 

incorporates the Caribbean melodies and Latin 

percussion that players brought back to Spain 

over time. 

     You can learn more about flamenco and the 

studio at www.flamencolatino.com.
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